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It isn’t everyone who can say they got the idea for a book during sex. Fortu-
nately my partner at the time took the abrupt cessation of our activities – I
believe I shouted ‘That’s it!’ and summarily abandoned her to search franti-
cally for a pen and some paper, the better to record my wonderful new idea –
in good part.

Oxford in 1993, where I first began my researches, was not so much un-
kind to lonely homosexuals from the colonies as indifferent. I found the
latter far more difficult to bear. When I complained of administrative ne-
glect or pointlessly prolonged procedures, I was told, with unveiled con-
tempt, that perhaps things were done differently ‘in America.’ My spluttering
rejoinder that I was not American but Canadian cut no ice; my tormentor
of the moment would say no more but would imply, with an eloquently
insulting glance, that there was really no difference.

If my researches were solitary, however, I found a home in the burgeon-
ing London lesbian club scene. The first drag king contest in the UK was
held in 1995, and I watched in wonder as a lesbian photographer who had
made her name in pictures of shaven-headed, bare-chested dykes (and who
was later to become a man) vamped across the stage in a dyed feather boa,
platform shoes, and a baby tee that exposed her belly tattoo. The most
memorable performance of the evening was given by a young person known
as Hans. Hans shuffled onstage in a mouse-brown suit, carrying a book un-
der one arm, an orange in his hand, and a coil of rope drooping from a
pocket. Ignoring the audience, he stood on the book, arranged the noose
around his neck, and put the orange in his mouth. As he pulled the rope
taut, he went limp, his pants dropping to the floor. Underneath was a pair
of flesh-coloured pantyhose looped at the crotch into the world’s tiniest
penis. It was a virtuoso and avant-garde performance for that or any other
time.

Another inspired contestant from that night, Jewels, began his own weekly
club in an old-tyme Soho drag joint. Soon I was cycling to Naïve on Saturday
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viii Preface

nights in my getup of the moment, a vinyl micromini (purchased from the
sex shop Ann Summers) that barely concealed an obscene, lolling black
rubber dildo. Although the outfit made me feel more powerful than any-
thing I’d ever worn before, it lacked practicality: I discovered almost imme-
diately that it was impossible to sit on the saddle with a bulge that size
between my legs. I have vivid memories of lurking in pee-soaked back al-
leys, hastily stuffing an enormous member into my panties and praying no
impressionable tourists would wander by. My choice of appendage was popu-
lar, probably because it combined economy with effect; more than one lover
since has possessed the same model. Déjà vu, indeed.

Although I have explored the topic for more than a decade, both profes-
sionally and personally, the penile woman continues to fascinate me. The
ubiquity of the image and its continuing reappearance in popular and high
culture attest to its richness as a trope and its promise for future researches.
I, for one, feel that I have barely scratched the surface.



Introduction

The phallic woman is not a singular figure, nor is she one whose origins can
be reliably traced. Though I locate her first in the imagined phallic mother
theorized by Sigmund Freud, she is in a sense ageless because she multi-
plies, turning up in all sorts of texts and guises. This book, in its turn, also
multiplies, in the many different texts in which it seeks and locates the
beguiling, undeniably seductive figure of the phallic woman. The divisions
between these different narratives have of necessity been partly arbitrary,
although they maintain a certain literal coherence. Furthermore, I restrict
my investigations to her appearance in English- and European-language
writings (mostly from Western Europe and North America) situated at the
beginning and end of the twentieth century, and to various fictional and
theoretical genres within those time, language, and geographical frames
(including science fiction, reportage, and pornography). My survey is not
in any way exhaustive. As a familiar cultural trope, the phallic woman –
whether textually embodied as fantastical idea, crude joke, or figure of hor-
ror – proliferates. This is part of her enduring fascination.

Culturally and textually the idea of the phallic woman is an ancient one.
Human beings, it is probably safe to say, have always thought about their
sexuality, and their theorizing has invariably been sophisticated enough to
encompass its fantastical forms. It is impossible that the various manifesta-
tions of the phallic woman culturally familiar today – the woman who is
actually a man, the woman who impersonates a man, the woman who appro-
priates the penis in fantastical or plastic form, and so on – were unknown to
past generations. Texts about the cross-dressing woman who passed as a
man, even marrying another woman, were familiar and easily available to
readers of the medieval era. The deployment of the dildo as penis substitute
in pornographic narrative was not unknown even in Greek times, and it
was common for anatomy texts from the seventeenth century onwards to
make explicit and unremarkable reference to the vagina or the clitoris as
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the female penis. Every Inch a Woman, however, does not look at these ear-
lier instances of the phallic woman; instead, it is organized very specifically
around two main points in time and in literature: (1) the constellation of
theory and sex in European thought from the late nineteenth to the first
third of the twentieth century, a moment exemplified by Freud’s theories
on female sexuality and the role of the phallus, and (2) Western writings
from the 1970s to the present, especially those from France, about female
sexuality – fiction that explores the figure of the masculinized woman, and
theories that posit new ways in which genders and sexualties can be pre-
sented, inhabited, explored and, of course, enjoyed.

What the Freudian text of the earlier time period, where my investigation
begins, did for the first time was crystallize an imaginary moment and iden-
tify a supposed lack in female identity. And what the sexology of the period,
echoed by Freud, contributed was an insistence on desire and on sexuality
itself as masculine, with a consequent identification of the desiring woman
as male. Though the history of sexuality is littered with reference to the
phallus and to female masculinity, Freud and his sexological forerunners
were the first to attempt both a scientific quantification and a systematic
unveiling of the mechanisms of perversion and, hence, apparently inevita-
bly, of the phallicized woman. The writers and thinkers of the latter time
period of my inquiry have distilled these influences, sometimes overtly and
sometimes not, in writing about female sexuality and its relationship to the
phallus. What the two endpoints of the twentieth century have in com-
mon, very broadly speaking, is their relative proliferation of textual mate-
rial, both literary and efficacious, dealing with various manifestations of
the figure of woman-with-phallus.

There are three factors unique to the last century that contribute the sheer
volume of writing on masculinized feminine sexuality at both its beginning
and end. The first is the explosion of writings during these time periods on
and around the subject of the body and, more specifically, its sexual charac-
teristics. People and societies have always written on these topics, of course,
but earlier writings were generally restricted to a much smaller group of
writers and readers. By comparison, the twentieth century has enjoyed a
comparative flowering of both access to and production of writing on sexual
matters. This writing has ranged from the ostensibly scientific (sexologist
Krafft-Ebing’s measurements of his subjects’ pelvises and heads) to the un-
abashedly pornographic (recently published and sexually explicit stories of
frankly masculine women with priapuses to which they refer in impossibly
biological terms). This range also reflects another notable characteristic of
the twentieth century’s proliferation of writing on sexual matters: the con-
comitant growth of writings by and on the subject of formerly unrepre-
sented groups of people, particularly those marginalized by such
differentiating factors as race, sexuality, economic position, and so on. This
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increase has been especially marked in the case of those designated as sexu-
ally transgressive in some way – lesbians, the intersexed, and hallucinatory
usurpers of gender, to mention but a few. These transgressive writers, in
turn preoccupied with matters of gender and sexuality, offer new takes on
the figure of the phallic woman.

The second causative factor in this proliferation of writing was a single
theorist, Sigmund Freud himself. Though Freud’s characterization of the
phallic mother was specific and extremely limited, both his willingness to
place the image on a serious theoretical footing and the idiosyncratic na-
ture of his nonetheless authoritative texts, which make them endlessly fruit-
ful for later theorists, writers, and creative thinkers – factors that I discuss at
length in Chapter 1 – contribute to future representations of the phallic
female figure. Freud thought that desire itself was masculine, and this view,
while hardly remarkable for its time, indelibly marked the theories that
later writers would use in their quest to imagine la (crossed-out, as Lacan
has it) femme with or without the phallus. Freud was so influential a theo-
rist, in fact – influential not only in the field of psychoanalysis but in the
wider culture, where many of his ideas are today treated as commonplace –
that writers in the last part of the twentieth century need not specifically
reference him in order for their work to be traced as in some way descend-
ing from, reacting to, or working against his ideas.

The third factor leading to the growth of representations of the phallic
woman has been a change in society itself, specifically with regard to women’s
roles. The portrait of Rosie the Riveter that was produced as American gov-
ernment propaganda in the Second World War and that has more recently
been reappropriated as an iconic and ironic feminist manifesto – an illustra-
tion of a kerchiefed, lipsticked woman, sleeve turned up and bicep flexed,
underscored by the exhortation ‘You Can Do It!’ – is only one of countless
cultural artifacts that speaks to the transfer, however partial, in gendered
forms of social power implied by the large-scale movement of women into
areas formerly reserved as the territory of men. Though the link between
this and the masculinization of these women is a tenuous one, and the link
between that supposed masculinization and the possession of the symbolic
or actual phallus a further leap, it is undeniable that popular culture has
responded to this movement with a sentiment that, whether expressing
itself in bawdy humour, sexual commodification, or the canny marketing
and remarketing of images, intimates that women who act as men take on
male characteristics, the most striking of which is the actual or fantasized
penis or phallus. One example of many was a satirical magazine’s doctored
cover photograph of Hillary Clinton during her husband’s presidency. It de-
picted her in a white dress, the skirt of which was flying up in homage to the
well-known Marilyn Monroe image. In this case, however, the revelation be-
neath the upflung skirt consisted of a pair of men’s Y-fronts supporting a
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substantial bulge. It would be impossible as well as foolish to deny or ignore
such cultural factors and how they work in the texts I describe. The specific
and unspoken social conditions constraining the behaviour of case study
subjects in the work of psychoanalysts in both time periods, the interplay
between published texts and the world in such matters as fictionalized self-
diagnosis or romantic relationships between subjects depicted in different
portions of the same medical compendium: these are both relevant. Al-
though these factors are more glaring to modern eyes in the case of the
earlier texts, where, to give but one example, doctors measuring gendered
behaviour equate particular (and peculiar) social mannerisms with mascu-
linity, they operate as surely, if not as easily identifiably, in the present era,
where a pornographic presentation clearly marked ‘lesbian’ may not depict
lesbians at all but, in any case, is highly conscious both of its intended
audience and of the choices and roles mapped out for, as well as generally
performed by, those readers.

The two historical moments I look at each represent a fin-de-siècle mo-
ment at which femininity is both challenged and challenging, and within
which the addition of the masculine and specifically of the phallus would
seem to elucidate or, conversely, in more perverse texts, wilfully confuse
the issue. The current era’s proliferation of writings about sexuality, espe-
cially female sexuality, responds to Freudian notions of phallic possession,
female lack, and masculine desire as well as moving into new territories of
identity and desire entirely. These territories, though they are by no means
homogenous, in turn carry links to social/sexual phenomena of this era
and the earlier period studied herein: they make reference to and are illumi-
nated by such categories as the pervert, the fetishist, the cross-dresser, and
the transsexual. As symbols, the latter occupy, with the category of the phallic
woman, a cultural space that is rapidly evolving and is thus unstable by
definition: a paradoxical, fruitful, and exciting arena of shifting meanings
and multiple players.

In Every Inch a Woman I take these two points in time – the beginning and
end of the twentieth century – and use them to explore five ways in which
phallic possession can be theorized through texts. These two points trace a
rough outline of phallic possibility, though they are by no means compre-
hensive. Chapter 1 emphasizes, first, Freud’s texts on the subject of children’s
responses to the phallus and on homosexuality in women and, second,
later theorists who respond specifically to his evocation of the phallic mother.
In Chapter 2 I look serially at the genre of the case study and its presenta-
tion of the masculinized woman, taking three divergent examples of the
form that sketch out, roughly, its past, present, and future: a sexological
case study of Mrs. X in Krafft-Ebing’s Psychopathia Sexualis, a report on mod-
ern-day self-styled third-sexers in the Independent newspaper, and a future-
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set ‘Self-Experiment’ by Christa Wolf that appropriates elements of the genre
in the service of fantastical fiction.

Chapter 3 turns to the use of the first-person narrative ‘I’ to either assume
or deny phallic, unitary textual privilege. This chapter takes for its paradig-
matic texts Jeanette Winterson’s Written on the Body and Monique Wittig’s
Le corps lesbien, with forays into the masculine model of Tropic of Cancer, by
Henry Miller, and the unreliable ‘I’ of the later lesbian narrator in a sexual
quest narrative entitled Don Juan in the Village. In Chapter 4 I interrogate
the specific category of the butch or masculinized female as a textual figure
who either appropriates masculine and thus phallic privilege or whose mas-
culinized display, according to different critics, only highlights and monu-
mentalizes her always lost maleness or male body. This section begins by
investigating a modern theoretical work’s memorialized evocation of an
unacknowledged but obviously butch figure, Ed, in Terry Castle’s The Appa-
ritional Lesbian; it finishes by surveying other contemporary theorists who
see in butch not a memorial to loss or a rigidly enacted masculinity but an
excitingly fluid possibility.

The addition of the virtual penis, which is presented as textually real, a
biological supplement to a female character’s body, is a fantastical but logi-
cal next step, and Chapter 5 concerns two fictional texts, Cock and ‘The
Penis Story,’ which present this imaginative scenario in entirely dissimilar
ways. In Chapter 6 I explore the deployment of the dildo as removable,
imaginary body part, surveying a host of recent lesbian criticism on the
subject as well as a memoir, Stone Butch Blues, which employs the dildo both
to conceal truth and to reveal it, and a pornographic text, Lucy & Mickey,
which depicts the dildo in a number of surprisingly gendered positions.
Chapter 7 takes a turn away from my hitherto uninterrupted focus on the
phallus, exploring the spectacle of textualized and excessive female desire
as expressed in the fiction of Kathy Acker and Sandy Huss, both of whom
focus on female-specific and deliberately non-phallic modes of power and
need in their characterizations of female subjects. In the exploration of the
texts that make up this last chapter, I conclude that, despite the claims of
Freud, Lacan, and their variously enumerated descendants, phallic posses-
sion need not be crucially necessary to desire, power, or female textual iden-
tity. This conclusion leaves a space for the texts that, following on from the
works I address, will presumably be able to imagine new worlds of the femi-
nine that may or may not incorporate the phallus or its privileges but that,
in any case, have moved beyond a preoccupation with possession and its
effects.

I could not hope to write on this subject without the work of many theo-
retical pioneers whose labours, in a sense, I take entirely for granted. These
include the feminist theoreticians of this and past eras who have insisted
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upon the rights of women, making explicit what today seems self-evident;
the postmodernist writers – Lacan, Foucault, and Irigaray in particular –
whose rigorous questionings of received truths have led to major shifts in
scholarly projects; the gay and lesbian studies academics whose champion-
ing of the new field of queer theory has produced, in a relatively short
period of time, a body of work about gender, bodies, and sexualities that
informs my own; and the writing of Freud himself, which, although I ex-
amine it explicitly in the first and subsequent chapters, also serves to in-
directly inspire and channel my own approaches to the subject of the phallic
woman. I am grateful to these writers and also to the English-language theo-
rists – Golding, Case, and Adams among them – who have been unable to
resist the opportunity to leaven their insights with poetic skill and flashes
of wit. Their work is a particular inspiration and, I hope, a model for me to
follow.

Particularly important to my project has been the explosion of work in
recent years on the subject of female masculinity. Following on from
Halberstam’s book of that name have been contributions from authors such
as Jay Prosser and Jean Bobby Noble, who debate boundaries between
transgendered, transsexual, and butch subjects in modernist and sexologi-
cal texts, including The Well of Loneliness, Stone Butch Blues, Psychopathia
Sexualis, and Man and Woman. These projects, while allied with mine, differ
crucially from it in one important way. Whether they concern themselves
with female or male subjects, self-identitication or retroactive assignment,
they are primarily interested not in femininity but in masculinity. My trac-
ing of the phallic woman, which locates itself originally in Freud’s phallic
mother, is fundamentally about femininity and femaleness, however phal-
lically augmented. As Noble writes: “In many ways female masculinity is as
guilty as is heteronormative masculinity of constructing or producing itself
in relation to the thing it is compelled not to be – that is, feminine” (xxi).
While not all phallic woman are feminine or identify with femininity, of
course, femininity is my primary term in this examination.

The sheer variety of the texts examined in my tracking of the phallic
woman’s various appearances also expresses, in many disparate guises, the
phallic unease and, conversely, the phallic reassurance that characterize
cultural responses to the subject. These responses, in turn, are symptomatic
of both (1) the movement from the early to the late part of the twentieth
century in regard to the matter of representations of women, phallic or
otherwise, and (2) the ways in which Freud’s dilemma has been inhabited,
attacked, and, at the last, virtually ignored. Though many of the works I
interrogate, whether theoretical or fictional, do not explicitly mention Freud,
the subject of the phallic woman is very much related to the Western cul-
tural concerns he first articulated. Even Freud’s missteps, his elliptical treat-
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ments of female sexuality, are clear signs of areas of cultural tension both
then and now. This tension, in turn, has meant that writings marked as
transgressive, most notably overtly lesbian and pornographic texts, have
often been both the first to broach the subject of the phallic woman and
the most explicit in their explorations of female phallic power. These genres
are thus necessarily overrepresented in a work of this kind, which also turns
for textual material to various other unorthodox sources: newspaper articles,
documentary films, magazine exposés, titillating picture books, and
fantastical science fiction scenarios, to name but a few. Such juxtapositions
can be advantageous. Fictional writing that takes up the themes Freud in-
troduces has the freedom to explode, experiment with, or creatively distort
ideas of masculinity and femaleness that psychology and sexology texts,
with their presumption of scientific objectivity, must ignore. If the latter
medicalizing works point to areas of tension and potential upheaval in the
figure of the phallicized female, then it is up to the former fictions to pick
up on and to further explore the ways in which these could work. Theoreti-
cal texts, of course, deploy their own textual strategies. From Freud’s hesita-
tions and missteps, through Lacan’s phallic display and intermittent attempts
to create confusion, up to and including Judith Butler’s deliberate echo of
Freudian technique in ‘The Lesbian Phallus,’ theory is useful not just in
terms of what it says but also in terms of how it says it. These disparate
textual moments, severally and singly, also interact with each other, and it
is these moments of textual intercourse that offer a glimpse into worlds
outside of texts and a map of the effects of knowledge upon identities that
inform and give weight to this inquiry.

The phallic woman can be so many things. She may be cast as a sign of
female lack, in that the woman becomes complete only when she is issued
with a penis. Or she may signify female destructiveness, as in the narrator
who uses ‘I’ as a way of appropriating the bodies and even the thoughts of
her lovers, heedless of the damage caused. On the other hand, the phallic
female can gesture towards masculinized inadequacy, as in the Don Juan
figure who is constantly undermined by her supposed sexual conquests, or
towards enacted loss, as in the case of the butch figure whose phallic appro-
priation is predicated upon her lover’s misreading of her as a biologically
complete male. The phallus can even overwrite the woman entirely, ob-
scuring or overlaying specifically feminine forms of sexual and textual ex-
pression. Looking at the phallic woman within the spaces I have delineated
is a way to trace the figure of the woman plus, the woman who could not
herself be enough but who, with the addition of an extra masculine compo-
nent, is then another problem entirely: too much, or no longer herself, or
in imminent danger of exposure. This figure, however variously presented,
has much to tell about the woman herself, the one who rises from this
construction to walk, not entirely free, but into a future of her own.




